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It was in 1948 that the world's first major jazz festival took
place in Nice, Eddie Condon launched the first jazz TV seriet
Dizzy Gillespic's big band made its first overseas tour, and e
New York center of jazz was the Royal Roost. During that yeas,
on May 19, Tom Scott was born.

He made up very fast for joining us so late. Son of Nathas
Scott, a composer who presently writes the music for the Lasit
show, he started on clarinet. “I thought I'd be a symphbny play
er: then my dad bought me n Benny Goodman album.”

More or less sell-taught—"my father just let me do my ows
thing"—Scott took up saxophone in junior high school. *T staried
on baritone, then took up alte. I didn't play tenor until 1 wa
asked to sub one night with Oliver Nelson's band at Mary's 1
ended up taking over the gig. because Oliver wanted a sfong
soloist. T was 19."

Now pushing 22, Scott is active in studio work, playing af
saxes and flute; he has recorded with numerous pop and jaz
groups, played with Don Ellis' band and the Howard Roberti
and Roger Kellaway combos. He is the leader on two Impuls
and two Flying Dutchman LPs. Following in paternal footstept
he recently wroie his first TV score, an episode of The Bold

1. OLIVER MNELSOM. Siclsn Momenlr [fram
The Bluss ond ithe Absiracd Truth, Impulis).
Freddis Hubbord, trumpal; Eric Dolphy, olio
saxaphone, fiule; Mehion, composer, arranger,

oG ang tenor oxophons; Liedige Barrow, bori-
tons soxophone; Bl Evans, pionoy Poul Cham-
bary, bouy; Roy Hoynes, druma.

Well, you started with a five-star album!
That's one of my very favorites; nlways
has been. I know almost everybody on
there . . . Roy Haynes, and I believe Paul
Chambers on bass, Pepper Adams, Fric
Dolphy. Freddie Hubbard, Bill Evans, and
Oliver Nelson the leader. There are some
spectacular soloists. It's a groovy, straight-
ahead, classic jazz melody. It's from the
Blues and the Abstract Truth album, and
I've loved that ever since the first moment
I heard it

I played that same tune with Oliver my-
self many times. 1 love the voicings and
the changes . . . those are the kind of
sounds that. Oliver really brought into
focus.,

The tenor solo on that is particularly
inleresting, because of the very simple
molil that Oliver uses, and he just sticks
to it; never tries to get complicated. It's a
very musical solo.

2. KLAUS DOLDINGER. Foce In the MNight
{from Bluss Hoppening, Pocific Jazz). Daldinger,
ioprane ioxophone, compossr; Inglred Hafl.
mon, plosa,

That's either an older record made by
an American or it's a European, or pos-
sibly an Asian musician, because I don't
recognize it. Unless it's . . . maybe it"s an
old Roland Kirk record! But 1 don't rec-
ognize that sound at all. T1"s a beautiful
sotind. He transcends the problems of the
honkiness that this instrument has, and 1
enjoyed his playing very much. The piano
player was a bit heavy-handed, but of
course that could be the recording; il's
hard to tell,

Just for the soprano player, for his
sound and his feeling, I'd give that be-
tween three and four stars,

3. ATTILA ZTOLLER, Another Eind of Love
{frem Gppsy Cry, Embryo). Lew Tobockin, tora-
goley Zoller, guitar, comporer,

I wasn't nuls about that, Obviously i
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was an atlempt to play with a contempo-
rary feeling with a conlemporary group
« « « Which is alright—the premise is al-
righi—hit it .h:I:I didn"t mave me Tha
solos were kind of bland, and I didn't feel
that the musicians were really involved
deeply in it. 1 couldn't identify any of the
players. It just all sounded like what a
commercial instrumental pop-jazz record
is supposed lo be, and T didn't get any real
strong involvement from the players.

The horn was a soprano saxophone,
wasn't 17 And the guitar playing just
didn't knock me out, All the playing was
just adequate; 1 didn't feel they really
cared thal much, I can only give that one
Slar,

4. CANMONBALL ADDERLEY. Gunjoh (from
Aceent on Alriea, Caplial). Adderley, sopronc
taxophoney Dovid Axslrod, composery H.B. Bar-
num, orranger,

That's the Cannonball Adderley album
called Aecent on Africa. Cannonball has
always been one of my very favorite play-
ers of all time. 1 don't think I'm saying
anything very revolutionary; he just repre-
sents one of the greatest jazzmen of all
time, I love the idea of him doing an
African album, because the instruments
have such a great sound, and all that per-
cussion and everylhing. But . . . H.B, Bar-
num is the wrong cat for this album, lo
me, a8 the arranger. He doesn't have the
harmonic sense thal comes anywhere near
Cannonball, The writing Is like . . . it's
almost like a Broadway show, instead of
being hip and up to the kind of thing that
Cannonball should have behind him, If
Oliver Nelson or Quincy or one of those
people had written §t, T think it would
have been a lot better match for Cannon-
ball.

To Cannonball I'd always give five stars,
but to the arrangement I'd only give one.

3. COUNT BASIE. 51, lowls Blues [from Bosle’s
Beal, Yerve). Al Grey, trombone; Lockjow Daviy,
lenor soxophone; Boisie, plono; head arrosge-
manl,

Well, it's Basie. Probably the greatest
big band of all time. It's funny, there's
supposed to be a big band revival going
on now. You put a rock 'n' roll rhythm

This was his first Blindfold Test (1 began writling the feature
iwo years before his birth).

seclion with a horn seclion, puraphrlf
some conlemporary themes . ., . and thals
a big band! Bul nothing's ever sald it any
.'“.-I‘hln' Ihd:\n ithig are r11- =g h.-: [ S

it's the best there is.

That was probably Al Grey on gk
bucket trombone. Either Frank Foster of
Frank Wess on lenor, or one of thos
cals, They're just too much! What a time
feel, That band is just . . . whew! . .-
scary, It's great lo hear that album, Theres
nothing like that feeling that Basie gett

The arrangement was beautiful. 1 loved
the thing with the four muled trumpels
the block thing. Was that Quincy? It's #
five-star record, what can T tell you. It
just knocks me out,

&, CHARLIE PARKER., My Linle Suveds Show
{from Flesta, Yervel. Porker, olio saxophons,

I guess that was Sonny Stitt, and it was
My Linle Suede Shoes, an old Charlie
Parker tune, It wasn'l strong enough o be
Bird, and yet all the noles and the solo |
was strictly in the style of Bird, so I would
guess that it's Soany Sttt

For excitement, it didn't knock me oul
[ have a record of Bird playing on thal
and it's just a knockout. But it was good:
competent playing, and the guy knows
what he's doing, obviously.

But, because in my mind I'm forced to
compare it to the maslter, 1 can only give
it thres stars,

7. JOI HIMDERSOM. Block Morcissur (lrem
Power fo the People, Milsslons). Henderios,
tenor soxophone, componer.

That's a very intriguing melody. T think
that's Joe Henderson, and it's probably one
of his newest albums, because the eleciric
piano’s on there, and it's so in vogue.

1 thought that fune was the most inter-
esling thing aboul it . . . and the tenof
solo, but it seemed to get a little nebulom
somewhere in the blowing part, Music to
me is most interesting when there j some
identifying motif of some kind; doesnl
have (o be a melody exactly, but a rhythm
or a fecling, something I'm looking for.
For my (aste, this track is a little spacey;
I find my mind wandering. And for thal
reason 1'd have to rate it around thre

stars, id b




